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WALTERS GALLERY CHANGES. 
Baltimore, Md., Jan. 4, 1916 


[The additions to the collection in the 
Walters Gallery, which was opened tor the 
eason, Jan. 1, are suthciently important to 
arrant special note 


Chief among the recently installed paint- 


ngs are a “Virgin and Child with Two 
Angels” by Matteo di Giovanni, the Sienese 
mid-X Century painter; the “Death of 
St. Francis of Assisi,” the work ot some 


inknown artist of the Camerino school and 
Young Man Wearing a Fur Collar,” at- 
tributed to Basaiti. The last is a particular- 
example, a re- 


y strong and 


interesting 


ST. LOUIS BUYS A MANET. 

The City Art Museum of St. Louis has 
purchased from the firm of Durand-Ruel the 
Manet 

called “The Reader,” reproduced in the Art 

News some time ago. It shows an elderly 
bearded man, who holds a large volume open 
on the table before him. The early example 
of the French master was first exhibited in 

Paris in 1857 and eight years later in Vien- 
na. There Faure, the baritone, and his wife 

saw it and added it to their well known col- 
lection. The public again saw the picture in 
11884 at the exhibition of Manet’s work held 
at the Beaux Arts after hs death. 


well known picture by Edouard 


arkably vital work that commands and| 


olds attention One other painting by 
Basaiti, a “Saint Jerome Seated in Land- 
scape, Reading,” was put in the collection 
Matteo’s “Cavalcade,” a 
a Cassone panel, 


last year as was 
fragment ot 


These works all hang in the North Gal- 


lery, where was formerly displayed the 
Massarenti Collection of sad memory It 
ill, perhaps, be recalled that this room 
nderwent “Beronsonization,” prior to the 


re-opening last winter, and that as a result 
only a tew of the original paintings were 
allowed to remain on the walls, and many 
of them were given new authorships 


A New Catalog. 


The old catalog has been discarded and | 


the present one is nothing like 
its attributions 


as positive 
[hat is, one 
icross more interrogation points in paren 
theses after the names of artists and the 
“School of” is much more frequent- 
ly found in connection with such names as 
Botticelli, Verrocchio, Tintoretto, etc. Re 
newed study of the North Gallery 

mort 
that were made through Mr 
study of and report on the 


comes 


phrase 


reveals 


Berenson’s 
pictures, 


One looks in vain in the new catalog for | 
there used to be} 


del Sarto’s name. And 
two attributed del Sartos in the collection! 
Chat is, according to the pristine nomencla 
ture. Both were supposed to be self por 
iTait Phe finer of the two, a work of psy- 
chological significance, is now announced as 
eing by Bugiardini or Sogliani. And to 
either the one or the other of these panters 
is attributed the “Portrait of Raphael” which 
used to be called a Raphael and which ‘s 
signed RU in the upper left hand corner 
ot the panel 


Alas, too, for the Botticellis! The two 


works—"Virgin and Child with Saint John” 
and “St. John the Baptist,” which in the 
good, old days apparently were above sus 


picion as by the 
are classed as 
School of” 
and Child,” is similarly classified. 
Virgin and Child” that has all the super- 
ficial characteristics of a Luini and which 
vas torme rly so cataloged, is now declared 
a Civerchio. 


master himself at present 
belonging 


Some New Art Objects. 
Downstairs, where the 
objets d’art are arranged, 
everal unfamiliar pieces are to be found. 
he most striking of these is a boxwood 
ibinet that has the quality of old bronze, 
said to be a XVI Century Nuremberg pro- 
luction. It is very richly carved, the panels 
having mythological subjects done in rather 
high relief. In a room nearby are six new 
plates of modern Delft production in imi- 
tation of antique glazes. These were ex- 
ibited at San Francisco, where, it is un- 
id, Mr. Walters purchased them. 


W. W. B 


iscellaneous 


TWEED OWNED THE STUART? 


It is reported from Phila., where one of 
ree not Seve! replicas ot the lamous 
nsdowne portrait ot Washi eton b Gil 
stuart was sold by Mr stan \ 
kels some little time ago to Mr. Max 


Villiams of New York, heading a syndicat 
r the reported sum of $13,000, that the 
‘Boss”’ 


owned by Tweed 


hung for sometime in his New York 


re was once 


| other replicas of the original Lans 

portrait, so called from the fact that 

is painted to the order of the Marquis 
Lansde ind which is now owned | 
Britis Nation, are the canvas in the 


idemy and the Tweed-Henkels-Wil 
s picture. The portrait is still in Phila 
will probably be placed on exhibition 


‘+ 3 hroucht here 


fully than ever the sweeping changes | 


merely to the| 
Botticelli and a third, “Virgin | 
Another | 


sculptures and. 


PHILA. PORTRAIT DEPOSED. 
| Following the recent pronouncement of 
|'Mr. Charles Henry Hart against the valid- 
ity of certain cherished old portraits in vari 
ous Phila, institutions, comes the deposing 
\from the place of honor it has long held 


COMING “BALL OF THE GODS.” 

The “Ball of the Gods,” to be given at 
the Hotel Astor, Feb. 11 next, by the So 
ciety of Beaux Arts Architects, will not only 
be the most brilliant art and social affair 


of the Winter season, but will surpass, it | 


the Venetian Fete given 
1913. also at the 


that were possible, 
by the 
Astor 


The pageant, to be 


society in Feb., 


followed by dancing, 
Hindu, 


each subdivided into a 
large number of groups. The scheme is 
to realize a fanciful conception of 
Olympus where all the gods ever imagined 
might be supposed to meet. 


Mrs. John Jacob Astor will represent 
Hera, Mrs. Leonard M. Thomas, Artemis, 
Mrs. Gordon Knox Bell will lead a band of 
Bacchantes and Miss Juliana Cutting as Iris 
will lead a band of young women in the 
rainbow ballet. 


is divided into three parts Egyp 


tian and Greek 


some 








PORTRAIT 


Franz Hals 


In the coming Catholina Lambert Sale. 


in the main gallery of Independence Hall 
lin that city, of the portrait of the “Signer,” 
| William Whipple of New Hampshire, by 5t. 
| Memin It has decided by Curator 
Jordan and the members of the Advisory 
|Board as well as by Mrs. Fanny Pickering 
Heffenger of Portsm« N. H., that the 
portrait in question is not one of William 
Whipple, but of his brother, Joseph Whip 
ple, who ; 

Mrs Heffenger has a copper plate etch 

g of Joseph Whipple, which is identical 
vith the portrait. What is puzzling is how 


pecn 


uth 


was not a “Signer.’ 


St. Memin could have made a portrait of 
Joseph Whippk vho was a plain country 
man and never travelled as far South as 
New York or Phila., where St. Memin 
vorked when here 

As there is no record of any portrait of 
William Whipple other than this, up till 
I l 


yw supposed presentment the face o 


Whipple in the group of “Signers” by Trum 


ull at New Haven, being probably an im 
pressio it seems prob: ble that the Phila 
portrait is an enlargement of the etched 
portrait of Joseph Whipple, which has never 
been out of the possession of his descend 








‘OF A MAN 


Mr. J. M. Hewlett will design the scenery 
and decorations of the ballroom, and the 
scenario of the pageant is to be prepared 
by Messrs. Howard Greenley and George 
Chappell. Mr. Kenneth M. Murchison will 
have charge of the music. Mrs. John W. 
Alexander will arrange the from 
Greek mythology, and Mrs. George de F., 
Praga! ll costume the Hindu tableaux, as 
sisted by Messrs. Paul Manship, Barry 
Faulkner and Homer St. Gaudens. 

Invitations to the ball were issued on 
Tuesday. There will be no public sale of 
tickets, and the proceeds will be devoted t 
the educational work of the society the 
helping of young painters, sculptors and 
architects. 


scenes 


The list of patronesses includes the 
names of Mrs. Harry Payne Whitney and 
Miss Janet Scudder, representing sculpture; 


Mmes. Leonard M. Thomas, Payne Whit 
ney and Douglas Robinson, poetry; Mrs. 
Albert Herter, painting; Miss de Wolfe, 


Mmes. Archer M. Huntington 
and Price Post, prose; Ethel Barrymore 
and Dorothy Donnelly, drama, and Mrs. 
Pablo Casals and Miss Mary Pearsall Field, 
music 


decorat ion : 


GIVES CHURCH ART COLL’N. 
Mr. and Mrs. T. B. Walker, of Minne- 


apolis, have had the novel idea, in these 
|days, of presenting an art gallery to a 
| church lo the Hennepin Ave. Methodist 
|Church in Minneapolis, December 24, Mr. 
Walker gave 34 pictures, and on Christmas 
Day, Mrs. Walker added 125. The pictures, 
all of Biblical subjects, given by Mr. 
Walker, are placed in a room built to re- 
| ceive them on the second floor of the church 
building, and Mrs. Walker’s gift will be 
}in rooms on the ground floor, Mr. Walker 
started the collection ten years ago with a 
modern work, Antonio Ciseri’s “Christ 
Before Pilate,” 10x17 ft. 

The following is a list of the works given 
by Mr. and Mrs. Walker with their attri 
butions: 


“Holy Night,’’ Washington; ‘“Belshazzar’s Feast,”’ 
Bezzuoli; “Building Tower of Bgnoni ; 
‘Adoration of the Shepherds,” “The Annunciation”’ 
and “Joachim and Anne,” Borras; “Holy Family,” 
Cerezo; “‘Ecce Homo,” Ciseri; “The Nativity,” Cui: 
ado; “‘Notable Events in the Life of Jesus,” Ernst; 
|The Crucifixion,” Dietrich; “Adoration of Shep 
| herds,” Fabritius; “Isaac Blessing Jacob,” Flinck; 
“Adoration of Shepherds,” Furini; “Erring Woman 
Before Christ,” Guercino; “Abraham and Three An 
gels,” Meenskerk; “Rebekah at the Well,” Kauffman; 
“Jesus Bearing the Cross,” 
sumption of the Virgin,” 
the Virgin,’’ Menesses; 
of Virgin, Jerusalem,” 
Messengers,” Poole; ‘Joseph’s Brethren ¢ asting Him 
Into Pit,” “Joseph Sold to the Ishmaelites,” “Ex 
hibiting Joseph’s Blood Stained Coat to Jacob,” x 
seph’s Escape From Potiphar’s Wife,”’ “Joseph n 
terpreting Chief Butler’s and Chief Baker's Dreams,” 
“Cup Found in Benjamin's Sack” and “Joseph Meet- 
ing His Father in Garden,” all by Santa Croce; 
| *Wedding in Cana,” Swanvelt; “Madonna and Do- 
nors,” Siena; “Christ Before Caiaphas,” Tiepolo; 
| Christ Healing the Sick,’’ Tintoretto, and “Christ 
Raising Jairus’ Daughter,” Benjamin West 


Lucas Van Leyden; “As 
Maratti; “Assumption of 
“Christian Pilgrims at Tomb 
LeComte Du Nouy; “Job’s 


PROF. VOLPI’S PICTURES. 

Under the heading “Another ‘Expert’ War 
Due,” the Art News, in its issue of Dec. 4 
last, stated that Appraiser Hecht, attributed 
two, among several Old Masters, brought 
over by Prof. Elia Volpi, the well known 
Italian art authority; to the School of Titian 
and consequently valued them at $500 each. 
Their owner placed a valuation of $500,000 
on the canvases, one as a replica by the 
Master of his well known “Girl with Fruit,” 
and the other as an undoubted original por- 
trait of a woman, 

This publication of Mr. Hecht’s opinion, 
while innocently made, not only cast doubt 
upon the correctness of Prof. Volpi’s judg- 
ment and knowledge as an art authority, 
one of the best on early Italian painting, 
but was considered by Prof. Volpi as in- 
jurious not only to the Titian canvases, but 
to others which he also brought over. 

It is only fair to Prof. Volpi and his pic- 
tures to state that no representative of the 
Art News had seen the Titians’or his other 
pictures when this publication was made. 
After careful examination, the Art. News 
must differ with Mr. Hecht and those who 
may have advised with him in his opinion, 
The Titian canvases, if not by that Master, 
certainly have all his characteristics, while 
the remaining pictures in Prof. Volpi’s col- 
lection are among the finest examples of the 
masters they represent ever brought to 
America. They will surprise and delight the 
cognoscenti, who will soon have an oppor- 
tunity to see and study them in a gallery, 
which Prof. Volpi has leased at 707 Fifth 
Ave. 

It was from Prof. Volpi’s Avenazzati 
Palace in Florence, that a number of the 
finest early Italians in the Pierpont Morgan 
and Altman collections came, through the 
Agnews and other foreign dealers. 





PICTURES UPSIDE DOWN. 

At an exhibition of 12 modern Americz 3, 
now on in the gallery of the Art Associa- 
tion of Grand Rapids, Mich., a picture by 
George Bellows, entitled “The Pool,” 
aroused much curiosity when the display 
was opened, as there was no “Pool” visible. 
This curiosity was not satisfied until an in- 
telligent visitor discovered that the land- 
scape had been hung upside down. When 
ireversed the “Pool” was clearly visible. 

This incident recalls that of some years 
jago at the Phila. Academy when six pic- 





|tures by Robert Henri, which visitors could 
|not understand, were finally discovered to 
ihave been hung upside down by the then 
| Director, Harrison B. Morris. It will also 
lbe recalled that a New York art critic 
|gravely discussed a certain landscape in a 
|New York Lotos club exhibition some few 
|seasons ago, which was hung upside down. 
| This would not matter much with some of 
the works of the modern “Cubists” and 
“Futurists.” 
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FRINK PICTURE LIGHTING 


Is a guaronteed system vf picture illumination, 
which brings out the characteristics of each picture. 


We make a specialty of picture and gallery lighting 
SEND FORK OUR BOOKLET 


H. W. JOHNS-MANVILLE CO. 
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Etc.; Artistic Framing, Regilding, Etc. 
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EXHIBITIONS NOW ON| 


SOME PRINT SHOWS. 

















(By The Second Viewer.) 


There is a decided significance in the 
awakening of interest in prints, as evidenced 
by the number and quality of print exhibi 
tions which have been held rather recently 
in this town, This awakening bespeaks a 
broadening comprehension of the pictorial 
arts, and an approach toward placing the 
art of the original etcher and engraver in its 
proper relation to that of the painter, In 
furtherance of this tendency the exhibition 


at the Print Gallery, 707 Fifth Ave., of 
lithographs and wooderts is important. The 
} wn here are inter 

n being the most 

ihe s achievements ot 


represented by a 


| ire not the most 

\ the stone pro- 

sinvition the litho 

graphic honors are carried off by a man 


whose name, although already a good one, 
is not yet one to conjure with—Will Roth 
enstein. His portraits are quite the best 
things shown. New York may wait a long 
time before seeing lithographic portraits by 
anyone which possess finer qualities. Roth 
enstein’s “Rodin” portraits are well known 
and liked, but in a way they sink to insig 
nificance beside his masterly little portraits 
of John Sargent, Henry James, Bernard 
Shaw, Aubrey Beardsley and Coquelin, The 
Sargent is especially happy. Perfectly easy 
in attitude the little thing is so sensitively, 
yet so truthfully expressed that it seems 
alive. The figure of the late Alphonse Le 
gros is also delightful, a great portrait in 
slight scale, and accomplished apparently 
with slight effort. 

The Brangwyn lithographs shown are 
powerful things, a little excessive in power 
perhaps. The woodcuts of James Caden 
head are interesting, and the single litho 
graph by Charles Shannon, slightly Rosset 
tian in sentiment, is delicately expressed 
Fantin Latour’s “Prelude to Lohengrin” is 
here, with the souvenir of Berlioz, the 
“Duo des Troyens.” Sturge Moore is prom 
inent among the original wood engravers, 
while the honors for reproductive wood en 
graving are carried by Wolf, Cole and 
Classon 


Benson’s Etchings. 


) ‘tchings at Kennedy's 
7 sstonian “smartness.” 
fa man, who, having 
erly, condescends to 
edle with a little holi 
day attention. The plates inspired by fish 
ing and hunting experiences are the most 
entertaining. Possibly that phase of life 
makes a particular appeal to this successful 
and capable artist. The silhouette of man 
and dog in “The Duck Hunter” conveys a 
real feeling of outdoor atmosphere in the 
quality of the shadows. The log men in 
“River Drivers” 
and the fishing vessel, pitching on a high 
swell in “The Seiner” is realism, tossed off 
with a skill that was calculated well for 
effect of pattern and economy of stroke. 
Benson and Hassam have dropped into 
etching quite notably. They will find, how 
ever, one suspects, that the position such 
as Whistler occupies in this field is not 
won in a handspring. Paint is one thing 
etched-line quite another 


are jolly good human bits, 


The seduction of color, which on the 
canvas ekes out of a wretched pattern and 
a wobbling structure, a sort of superficial 
charm, is happily shut out of the etching 
room, The bitten line stands or falls with 
out props. The novitiate of Messrs. Benson 
etchers is fraught with 
Meantime, there are some men in 


aud fla 
promise, 


ssalli as 


ithe graphic arts, in this country, who have 


on 
| Everett 





long passed, so to speak, their baptism of 
nitric. Will some enterprising dealer kind 
ly bring out their prints? 
James Britton. 
Nat’l Arts Club Exhibition. 

The Nat'l Arts Club has distinguished 
itself in the hanging of the present annual 
display of work by painter members, open 
to Jan. 28. There are but a score of pictures 


over the line and there is no crowding. 
Each picture hangs alone. The _ effect 
is excellent and the show a fair one. 
Hayley Lever is well to the fore with a 
large “Early Morning at St. Ives,” some 
what like a Brangwyn in quality and 


painted some years ago. Paul Dougherty 
sends a shore scene full of breeze and rock 
thrown surf. Another large coast scene 1s 
by William Ritschel, a fine sketch of sea 
under a clouded sky. A. Turnbull Hill sends 
a fine picture of quiety moving sea and 
monumental sky. “The Town on_ the 
Dunes” has been effectively painted in well 
massed strokes by Geo, Elmer Browne. 
Frank A. Bicknell has a vigorous autumn 
view through a tree screen to an old country 
house. Paul Cornoyer shows, with good 
pale moonlight effect, a view of European 
village houses under poplars. Carlton 
Chapman's large view of a 54 gun frigate 
and other ships at sunset is striking, though 
a little hot in color. 

A second picture with poplars is F. J. 
Mulhaupt’s early morning farm scene, effec- 
tive in its light and shade. A. L, Groll has 
a sunny view with a fine cloudscape look- 
ing inland over a New England village. 
Charles Vezin attacks the hill and sky sub- 
ject with quite successful results, while 
Bruce Crane is nobly effective in a sweep of 
mountainside with a couple of lonely tree 
wrecks. George Bellows is much more 
quiet than usual in a very truthful “Early 
Morning” in winter under one of the new 
bridges and over the river. Henry S. Hub 
bell shows a good figure of a young woman 
with a well modelled face in filtered light 


fsuy ¢ Wiggins has a sparkling street 
scene in Washington. Very decorative is 
the unconventionally posed figure of the 


girl in Douglas Volk’s “Sylvanesque.” A 
clever vigorous figure of a woman in eve- 


ning dress reflected in a mirror is Ruth 
Bobbs’ “My Sister.” Marion Boyd Allen pic 
tures with sober effect Anna Hyatt 
modelling a sketch of her Joan of Are 
statue. 


Attractive in color and modelling is the 
figure of a woman holding her naked 
“tamie, Boy!” by Carl Anderson. F, Luis 
Mora has a svelte full length figure of a 
senorita in long flowered shawl. Robert 
Henri shows his virtuosity in an also life 


size, but rather coarse, full length of a 
Spanish girl. Albert F. Lucas depicts 
a Charon ferrying a mother and_ babe 


Simple and very strong is W. R. Derrick’s 
view in sunlight of the Gardener's Cottage.” 
Louis Betts’ “Poverty’s Children” is bright. 
There is fine quality in the street head of 
the girl “Marion” by Louis Betts, 

Others represented are Ben Foster, Jane 
Peterson, Lilian Genth, G. Glen Newell, 
Warner, H. Titlow, J. Dunbar 
Wright, Birge Harrison, Leon Dabo, Gard- 
ner Symons, C. W. Hawthorne, Florence F. 
Snell, Edmund Greacen, E. L. Dufner, May 
N. McCord, Cullen Yates, I. L. Couse, 
Hobart Nichols, Clara W. Parrish, Daniel 
Garber, A. T. Van Laer, A. Worthington 
Ball, Noble Ives and Clara McChesney. 

The gold medal of honor was awarded 
to Havley Lever. 


Modern Frenchmen at Knoedler’s. 

In the selection of modern French pic 
tures of diverse kinds, now assembled at 
the Knoedler Galleries, it was rather a dar 
ing achievement to admit Paul Gauguin to 
the society of Dagnan Bouveret without a 
clash. Dagnan’s profile portrait of a young 
Breton, Holbeinesque in its searched fine 
ness, foils magnificently with the opulently 
solid man’s head by Gauguin. 

Almost “eclectic” diversity distinguishes 
this show of novel and odd canvases by men 
of much renown, Manet’s large duo por 
trait “The Music Lesson” is a sonorous 
note for the place of honor, flanked with a 
Cottet and a Lucien Simon. Then, for cor- 
ner pendants the strong Cottet heads of 
Breton women, the one old and bowed, the 
other vibrant with young maturity and both 
seem against harbor settings, under melan 
choly skies. 

Rene Menard in several classic decorative 
arrangements depressingly rich in tone, La 
Touche in a ballet scene and several decor 
ous confections, Besnard with outdoor 
fantasies and Carriere with a group of sep‘a 
toned “suppressions,” are all characteristic 
ally represented. Lucien Simon in a self 


portrait is jaunty—white clothes, cigarette | 
and tilted flat black hat. Early Monets “a 
good quality, a fine rich early Sisley (1875), 
an upright Pissaro of groping procedure | 
as to facture, a Degas pastel “Femme,” a 
Renoir pastel “Lady in Chemise,” an oil 
Renoir “Girl Sewing,” and a brilliant Signac 
marine attract. 

There are Monet female heads in 
pastel, a Simon group of figures in the open, 
an interior, a_ street Bonnard, 
Daumier, “ Drinkers.’ 


two 


scene by 


and a fine i he 


Cezanne at Montross’. 


The extravagant claims of supereminence 


that have been made for the painter Paul 
Cezanne should not disturb anybody. But 
they do disturb, as if extravagant claims 


were not constantly being made for all sorts 
of painters every day. That Paul Cezanne 
was a painter of fine quality it would be idle 
to deny—that his art is a decadent art it 
would be equally idle to deny. But only a 
man with a tragic would entertain 
the fancy of Cezanne’s supereminence in 
the world of paint. The Cezanne exhibition 
now on at the Montross Gallery, 550 Fifth 
Ave., is an admirable lesson for those who 
rage fitfully against “modernism.” The one 
little portrait in this display is enough testi 
mony, by itself, to the painter’s possession 
of the soul of the artist seeking earnestly 


obsession 





for nature’s truth 


Established 1888 


HENRY SCHULTHEIS CO. 


Modern Paintings 


Etchings Color Prints Frames 


142 FULTON ST. 55 VESEY ST. 
New York 


PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Print 


CLAUSEN ART ROOMS 


621 Madison Avenue Near 59th St. 








MAX WILLIAMS 
Rare Engravings, Etchings, Sporting 
Prints, Regilding and Fine Framing 


Madison Avenue at 46th Street 
Opp. Ritz-Carlton Hotel New York 














painting, a ceiling for a Vienna ballroom, 
also by Besnard, placed at each end of the 
ballroom The large “Peace” is an effec- 


The twaddle of Cezanne’s most fevered | tive, if not inspiring, mural decoration, and 


champions, about the “three dimensions,” 1s 
the merest mockery of pedantry in the face 
of a genius tantalizing in his simplicity. 
fake the little still life in “Seven Apples,” 
or the watercolor “The Watermelon”—how 
infantile to talk geometry over such real- 
ism. Or take the sombre note of “The Old 
Mill’—a profound color note, compact of 
the stuff that fires the imagination. 


Ye “literary” critics of art, go to! What 
about it, what does it mean? How marvel 


ous does a simple genius of a painter be- 
come when his slightest eccentricities turn 


to a grist of golden guineas. Gone are 
all the rapid materialisms of watercolor 
clubs. Here, with one and twenty strokes 


on the finest Michelet, this master feels deh 
cately, with a brush dipped in liquid gems, 
for the forms that mother nature moulds in 


“The Forest,” “The Mountain,” the “Tree 
Trunk,” “The Ravine,” “The Ledge” and 

“The Ditch.” He goes further, on “The 
Road,” past “The House on the Hill,” up 
to the “Rocky Ridge” and down to the 
“Trees in a Ravine.” “Reflections in the 
Water” arrest the attention of this keen 


seeing aquarellist, who stops to note the 
odd formation of “The Ash Tree,” 
the silent figure of “The Fisherman,” 
the play of cool light upon the “Foliage” 
and other “Verdure,” lingers a moment by 


observes 


notes 


“The Boats,” and retires by the “Bridge,” 
past the domicile of “The Gables.” 

On another journey to “sit before na 
ture” the oil box gives us the red roofs 
through the curtain of deep emerald in 
“L’Estague,” another day gives us the 
“Road in a Forest.” Back in the studio 


the “Still Life with Figure of Cupid” offers 
the joyous problem of light on plaster. 

How simple all this. Why the perplex 
ity? If Cezanne were not a dead man we 
would be tempted to say “Bon jour, old 
bogie, your battered blue derby makes a fine 
note on the red carpet of Montross, wel- 
come—to the carpet.” 


French Art Exhibition. 

The 100 or more paintings, drawings, en 
gravings, medals and plaquettes donated by 
the members of the Societe Fraternelle des 
Artistes of Paris to their fellow American 
artists numbering 100, composing the “Com- 


mittee of One Hundred,” as a recognition } 


of the latter's work in behalf of French 
artists and their families, suffering from the 
war's effects, in the exhibition at Knoedler’s 
last winter, arrived last week at the studio 
ot William <A. Coffin, President of the 
American Committee, and were distributed 
by lot among the Committee’s members. 
These were placed on exhibition last Sun 


| will be 


shown throughout the country for 
the benefit of the French artists. 

The donated works are, with few ex- 
ceptions, slight, and are for the most part 
sketches, some early ones by noted mod- 
ern French painters, but severally and as 
a whole, charmingly decorative and appeal- 
ing, while such as Bonnat’s quarter 
life size painting of a young French woman 
knitting, entitled “Pour les Soldats,” and 
which went to Mr. Coffin, Menard’s chalk 
drawing for his “Bathers,”’ which was 
allotted to Miss Malvina Hoffman, and 
George Weiss’ “Advance,” given to A. T. 
Van Laer, are really unusual works. 


some, 


The Bourdelle statuette went to Gitford 
Seal. Charles Curran secured a_ chalk 
study in black and red by Henri Martin 
of a mother and child. Fouqueray’s “In 


the Trenches, Dixmude,” a watercolor, was 
allotted to Miss Janet Scudder, Roll’s “In 
Belgium” (chalk drawing) to Max Bohm, 
and a landscape in crayon by Har- 
pignies to Elliott Daingerfield. Charles 
Cottet’s etching of clustered buildings went 
to Childe Hassam, a seated figure in [Indian 
ink and white by Flameng to Lloyd War 
ren, a marine in charcoal by Maufra to 
\lfred Maurer, a pastel “Leda and the 
Swan” by Auburtin to F. Luis Mora, a pen- 


.cil head of a woman by Cormon to A. L. 


Groll, a flower piece by Le Sidaner to John 
Flanagan, a head of a soldier in pastel by 
Gervex to Walter Palmer, and a drawing 
of a nude figure in black and red chalk to 
C. C. Rumsey. C. M. Dewey was given a 
little drawing of a head by Paul Chabas, 
and George de F. Brush won a painting of 
a woman seated by a window by Bail. A 
Venetian scene by Lamy went to W. L. 
Taylor, and Bougonnier’s “Le Labeur” to 


C. Nicoll. 


Block’s Pictorial Raptures. 

In the A. P. Ryder and Arthur B. Davies 
vein are a couple of dozen little panels by 
Rudolf J. Block, now on view in one of the 
Folsom Galleries at 396 Fifth Ave. Mr. 
Block, who has a somewhat Wagnerian im- 
agination of his own, places his figures in 
Oriental interiors and in landscapes in 
which the same mountainous forms reap- 
'pear. His color is fine, though he shocks 
by signing his surname in red and his fig- 
ures are not usually carried very far, 
though one nude “*Nymphe” is Rubenseque. 





| Little Boy Blue” is naked and in a very 
isad landscape. In “Afternoon Quiet” one 
mature lady seems to be combing her hair 
under some strange trees. A little “Hill- 
;side” suggests Rousseau. There is also “An 
}Old Musician,” a “Meditation,” “The Shep- 
jherd’s Song” and “Solitude.” 


Mezzotints at Knoedler’s. 
In one of the galleries of Knoedler & Co.., 


day in the Ritz-Carlton ballroom, under the 
auspices of the French Museum of Art, the | 
Society of Beaux Arts Architects and the 
Committee of One Hundred, and can be 
seen there to Jan. 15 inclusive 

The exhibition was opened on Sunday 


evening by a reception, to which admission 
was placed at $3, and which occasion 
brought together a representative gather- 
ing of artists, art lovers and members of 
the modish world. There was an attractive 
program, an opening address, eulogistic 
of France and her artists by Mr. Whitney 
Warren, who presided. a most eloquent and 
moving speech by Mr. James Beck, and 
an also eloquent and feeling address by Dr 
Frank Landon Humphreys, followed by a 


concert, in which several noted singers 
took part d 
The large painting by Albert Besnard, 


executed to order of the French Govern- 
ment for the Peace Palace at the Hague, 
and finished just before the war's outbreak, 
was, with another and more 


556 Fifth Ave., a collection of 54 examples 
of the work of the English XVIII Century 
/mezzotint engravers is shown. They re- 
;produce the work of Reynolds chiefly, of 
| Cosway, Gainsborough, Hoppner, Romney, 
Morland and Opie among others. 


Scenes Arctic and Antarctic. 

Frank Wibert Stokes, a clever draughts- 
}man and careful observer, has on view to 
| January 15, at the Arlington Galleries, an 
interesting collection of 29 pictures, of 
rather, drawings in what is apparently 
pastel, reinforced by gouache, of scenes in 
'the Arctic and Antarctic regions and ort 
| Terra del Fuego. These artistic memoranda 


have both scientific and artistic value, and 
decorative attract if they do not greatly inspire. 
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Tapestries at Baumgartens’. 

An exhibition of 42 antique tapestries, 
now on at the galleries of Wm. Baumgarten 
Co., 715 Fifth Ave., is perhaps the most 
yeautiful and effective of the kind ever 
veld in America. The walls of the hand- 
somely appointed and well lit galleries on 
four floors are covered with these rare 
id weaves whose richness of color and 
fine composition of subject combine to givea 
most striking effect. The tapestries are 
vell arranged and hung in groups according 
to period, weave and subject, so that the 
lisplay has rare educational as well as 
irtistic value. 

A dainty and handsomely printed little 
‘rochure catalog, enables the visitor to 
follow the exhibition intelligently and gives 
to the tyro opportunity to learn the ditfer- 
ence between the weaves of Aubusson, 
Gobelin, Beauvais and Brussels, as well as 
those of the earlier Flemish and 
Renaissance periods. 

In the lower and first gallery there are 
a Louis XVI Brussels tapestry 12 ft. by 16 it. 


10 in. wide, signed by Jean Baptise Ver- 
milion, “Achilles Discovered”; another 
early XVIII century Brussels, “Testing the 


Vintage,” after Teniers, 10 ft. 6 in. by 11 ft. 
5 in., signed P. Van der Hecke; three other 
Louis XIV Brussels, designed by Louis Van 
Schoor, “Spring,” 10 ft. 9 in. by 14 ft; 
‘Hunting,” 10 ft. 2 in. by 19 ft. 5 in., and 
‘Music,” 10 ft. 4 in. by 13 ft. 6 in. 

There are also in the lower gallery a 
superb Louis XIV Beauvais, “Fish Mar 
ket,” after Teniers, with a wide and beautt- 
ful border; another early XVIII century, 
again after Teniers, “Peasants Dancing,” 
10 ft. by 15 ft.; still another Louis XIV 
Brussels, “Diana and Calisto,” 9 ft. 7 in. by 
i4 ft. 6 in. and a late XVIII century 
Aubusson, remarkable in texture and col- 
oration, “Children Playing,” 10 ft. 8 in. by 
6 ft. 1 in, 

“The Jeweler" is a fine Gothic late XV 
century weave, 8 ft. 8 in. by 8 ft. 9 in. Spe 
cially displayed in small alcoves are an 
“Arabesque” Louis XIV Beauvais , designed 
by Berain, and a framed “Grotesque, 4 ft. 
6 in. by 7 ft. 4 in. 

Other remarkable and beautiful weaves 
are an XVII century Gobelin “Europa,” 10 
ft 2 in. by 10 ft., an XVIII century Beau 
vais “Psyche,” 9 ft. 6 in. by 8 ft. 8 in., and 
a splendid XVIII century Gobelin “Diana 
and Endymion,” 11 ft. 3 in. by 13 ft. 

Space fails to detail other unusual weaves, 
but mention must be made of the famous 
Gobelin depicting “Chambord” Chateau, 
10 ft. 10 in. by 22 ft., one of the twelve of 


Koval Residences of France, designed by 
Charles Le Brun for Louis XIV, woven 
repeatedly on both high and low warp 


looms, and which comes from the Parma 
collection, before which the visitor will 
linger, and the four “Amusements Chain 
petres,” late XVIII Century Aubusson, a 
Louis XIV Flemish weave, “The Fountain,” 
9 ft. 7 in. by 12 ft. 6 in., a late Renaissance 
version of Raphael's “Christ Giving Keys 
to St. Peter,” 10 ft. 6 in. by 10 ft; another 
Renaissance weave, “Hector Jattering 
Down the Gate,” 11 ft. 6 in. by 14 ft. 10 in., 
and still another Rennaissance weave, “Diana 
at the Bath,” 11 ft. 2 in. by 17 ft. 1 in. 

There are also two sets of four Verdures 
each, late XVIII century Aubusson, one 
set after designs by Oudry—all most valu- 
able and rich, and two pairs of Gobelin 
“Royal Armorials” with royal insignia of 
Louis XIV. 

The display, as above said, is both edu- 
cational and artistic and should be seen 
and studied by all art lovers. 


Mac Dowell Group Display. 
There are some decidedly interesting 
canvases at the latest Mac Dowell Club 
display, on to Jan. 16. Alphaeus P. Cole 
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French | 


contributes portraits of the singer Marguer- 
ite Namara, of Mrs. Cosmos Hamilton, and 
an especially striking conception of his wife 
in an effective striped coat. Louise V. 
Brumbach’s Gloucester beach scene is a 
charming note and she shows among 
other things a particularly fine snow scene, 
atmospheric and full of the sparkle of out- 
doors in midwinter. 

Wm. J. Potter gives us hints of pictur- 
esque Gloucester, too; his canvases are 
spontaneous and colorful. Portraits by 
Francisco Pausas are serious characteriza- 
tions, treated in a conventional way, and 
Harriet Lord exposes misty poetic land- 
scapes and street scenes. 

here are a dozen painters in all 


Works by John F. Carlson. 

Mr. Carlson is a vigorous painter of 
|landscape, and his canvases, chiefly winter 
scenes, in the lower gallery at Macbeth’s, 
are well worth study He has the ability 
to choose good subjects and takes an un 
hackneyed point of view. Witness the im- 
pressive “Silent Groves,” with its big trees; 
“A Winter's Day,” with the sunset gilding 
the snow; the “Sombre Acres,” looking to 
Overlook Mountain, in the Catskills, and 


lartist, 


Picabia Again in the Ring. 

Says Picasso to Picabia, “it’s your turn 
now,” in the “Grand Cirque du Cavortic- 
isme.” And so the latter, after appearing 
with his brother clown and others in the 
artcircus, has now followed the former’s 
special act, at the Modern Gallery, 500 Fifth 
Ave., by appearing there in one of his own 
in the shape of a display of his late and 
latest clever artistic jokes. The two art 
dromios, like the augurs of. old, must be 
afraid to look at each other, for fear of 
laughing, as it is said, “up their sleeves.” 
And one of the crazy quilt designs in water- 
color almost gives the joke away, for the 
emboldened by continued success, 
labels it “En Badinant,” and indeed there is 
very merry joking there and in the jumble 
of painted cloth cuttings called “Catch As 
Catch Can.” 

Chief among the very cleverly executed 
painted, silvered and gilded mechanical 
|drawings, is one in which real brass sec- 
tions of cylinders and of a rod appear. There 
|is a mechanical “Paroxysme de la Douleur.” 
}One machine “reforms morals in laughing’ 
and a description of its alleged five parts is 
|**Combination,” “Peignoir,” “Pantalon,” 
“Cache-Corset” and “Pajamas.” The in- 
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Robert Spencer 


In the Winter Academy. 


IE GOWN 





‘The Snow Bound Stream,” with its houses 
and factory. The moonlight “A Summer 
| Night,” is full of mystery, and, strange to 
say, does not suggest the, at times, almost 
too positive Cazin. 


Miss Peters’ and Richard Montague’s Works. 

A distinct artistic personality is Miss 
Betty Peters, who shows half a dozen por- 
traits, at the Goupil Galleries, 58 W. 45 St., 
in the same room with 14 landscapes by 





Richard Montague, and a case of minia 
tures by her mother, Mrs. Clinton (Adele 
) , 

3.) Peters. 


Two portraits of boys, in handling rem 
iniscent of the painters of the British school 
of the XVIII Century, are capital. They 
show Masters George and Albert Ashforth. 
Evidently good as a likeness and thoroughly 
well individualized, is the portrait of Mr. 
Albert B. Ashforth. There is also a good 
presentment of Mr. Frederick H. Eaton. 
Mr. Kenneth Clifton Staley is shown in 
hunting costume. The picture of Mrs. Josiah 
Macy Willets and her son, Jerry, is hardly 
as successful as the others. In the model- 
ling of the male heads Miss Peters is most 
successful, while the hands are notably well 
painted. 

Mr. Montague’s landscapes are reminis- 
cent of Diaz and show creditable perform- 
ance as well as promise. Particularly 
notable are “The Pool,” “October Days,” 
“Autumn Sunlight,” “Indian Summer” and 

'““Mystic from Mason’s Island.” 


scriptions are immensely funny and a really 
very clever artist is making fun of those 
who take him seriously. 

There is in addition to the Picabian mani- 
festations a group of prenatal penguins 
sculptured by Brancusi and a sub-conscious 
three figure sculptural effort by one of the 
Mrs. Roosevelts. 


Modern Art at Whitney Studio. 

A loan exhibition, representative of some 
thirty modern American and _ foreign 
painters is now on at Mrs. Whitney’s studio 
at 8 W. 8 St., free to the public, for two 
weeks, 11 to 6 daily, 2 to 6 p. m. Sundays, 
and on Mondays until 10 p. m. The can- 
vases have all been loaned by Mrs. Whitney 
and her friends, and the group contains 
much that is noteworthy. The extreme con- 
trasts are entertaining, for example, a typi- 
cal Boldini, portraying Mrs. Wm. K. Van- 
derbilt, Jr., and Zuoloaga’s striking “Gypsy 
Dancer, in Costume,” both full length and 
life size. There are two good examples of 
Soerrolla, a portrait and a Valencian fishing 
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scene, and a Frieseke ballet girl, making up 
before a performance, dainty, luminous, col- 
orful and full of spontaneous joyousness. 
Everyone will find something pleasing with 
such a variety—so wide a range of style and 
subject. 

Robert Henri, Bellows and Cecelia Beaux 
are represented by characteristic examples. 
The early Sargent, a portrait of Senator 
Brice, has been seen before. It is not a 
particularly inspiring rendering and strikes 
one as vastly different from the painter’s 
more recent works. Robert Chanler’s fami- 
liar screen, the design, unique in conception 

a wonderfully decorative arrangement of 
leopard and deer, adds an effective note. 
One of Wm. Glacken’s Renoiresque ladies is 
in evidence, and Chas. W. Hathorne, Ernest 
Lawson, Geo. Luks, Wm. Orpen, John La- 
very and Howard Cushing are represented. 
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Post Card Competition 

At the post card exhibition, given under 
the auspices of the Ass’n of Women Painters 
and Sculptors, in the Washington Irving 
High School building, one finds some new 
names, as four of our schools had the sub- 
ject under consideration and competed for 
the prizes which were awarded—lIst to Ever- 
ett Warner, 2nd to Armand Moreda, 3rd. 
to Helen Lus th y N 
iirnest Watso 
Martini receive 
187 designs w 
admittedly, mo 
terprise, the aii 
one as those int i 
ting post cards of New York and vicinity, 
which have some artistic merit, on the mar- 
ket, in place of the really disgraceful ones 
which predominate at present. 

They are also anxious to sell these de- 
signs to publishers, and by way of demon- 
| strating what wonderfully decorative and 
|artistic possibilities there are in and 
|eround New York have invited a number of 
| pictures of New York views hung by them- 
| selves, and forming a notabdle group, in- 
| cluding works by Childe Hassam at his 
| hest, Jonas Lie, Hayley Lever, Reynolds 
| Beal, Henry Snell and Edmund Graecon, 
|whose view of the library, although not 


convincing, is  characteristically atmos- 
pheric and charming. Three of the can- 
vases were loaned by the National Arts 


Club, through the courtesy of Mr. W. T. 
Evans. There is also a splendid print of 
the veteran E. L. Henry’s “Old St. Johns,” 
one of George Bellows‘ most vigorous and 
energized drawings, an east side street 
| scene, and a notable group of Pennell’s 
;etchings of N. Y. The Association had 
‘hoped to procure two of J. Alden Weir’s 
|N. Y. subjects. 

(Continued on page 4) 
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BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
Private sale of art work otf all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the AMERICAN 
Arr News, and also counsel as to the value 
of art works and the obtaining of the best 


“expert” opinion on the same. For these, 


services a nominal fee will be charged, Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 


will find our service on these lines a saving | 


of time, and, in many instances of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 


BUREAU OF APPRAISAL. 


We are so frequently called upon to pass 
upon the value of art works for collectors 
and estates, for the purpose of insurance, 
scale, or, more especially to determine 
whether prior appraisals made to fix the 
amount due under the inheritance or death 
taxes are just and correct ones—and so 
often find that such former appraisals have 
been made by persons not qualified by ex- 
perience or knowledge of art quality or 
market values, with resultant deception and 
often overPayments of taxes, etc.—that we 
suggest to all collectors and executors the 
advisability of consultine our Bureau of Ap- 
praisal either in the first place or for re- 
vision of other appraisals. This Bureau is 
conducted by persons in every way qualified 
by ex~erience and study of art werks for 
many years, and especially of market val- 
ues, both here and abrcad; ovr appraisals 
are made without regard to anything but 
quality and values. and our charges are 
moderate—our chief d-sire being to save 
our patrons and the public from ignorant, 
needless and costly appraisal expenditure. 


ART SALE RECORDS. 


Collectors, dealers and others interested 
are reminded that the first two numbers of 
Saies of the Year for 1915, in pamphlet form, 
are still on sale at the American Arr News 
office, 15 East 40 St., at 25 cents each, post- 
age prepaid, No. 1 is devoted to the Bray- 
ton Ives Collection of Prints sold at the 
American Art Galleries April 12-14 and 
No. 2 to the Blakeslee and Duveen Picture 
Sales, under the same auspices, at the Plaza 
Hotel Ball Room, April 21-23 and April 29. 





A COURAGEOUS COLLECTOR. 

The story from Baltimore published 
elsewhere in this issue, detailing the ad- 
ditions to. and the changes made dur- 
ing the past summer in the picture col- 
lection of Mr. Henry Walters in that 
city, for the reopening of the Galleries 
is not only interesting to art lovers, as 
would be any news affecting this re 
markable colle tion one of the largest 


and finest in America—but evidences 


that one prominent American art col 
lector, at least, has the courage of his 
convictions 

for it was courageous on Mr. Wal 
ter’s part, when he learned that doubts 
had been expressed as to the validity of 
several ol the picture sin the Massat 
anti collection, which he purchased for 
a sum said to have been a million, some 
years ago in Rome—to send for no less 


an “expert” and authority on early 


Italian art than Mr. Berenson, and to 
give him carte blanche to examine the 
pictures carefully and to frankly re 
port to their owner 


With this 


went carefully over the pi 


unusual commission, Mr. 
Berenson 
tures, pasting on those wnich he de 
cided were falsely or wrongly attribu 
ted a white label, so that, as was amus 
ingly said after the completion of his 
task, “the Gallery looked as if it had 
been struck by a snowstorm.” 

In other words, Mr. Berenson found 
wrongly attributed works, and 


oe 


Mr. Walters, regardless of monetary 


many 


loss, or adverse criticism as to his own 
lack of knowledge or judgment in the 
purchase, for so large a sum, of the pic- 
tures questioned, as will be seen from 


ent, accepted Mr Berenson’s verdict 


EXHIBITIONS NOW ON. 
(Continued from page 3) 


A Fresh Batch of Friesekes 


\ baker's dozen, and odd, of fresh baked 
Friesekes, beautifully tinted a la Della 
I Dla re ol view at the Macbeth Gal- 
leries, 450 Fifth Ave., to Jan. 18 In the 
le walle Sa group oO! 21 strong, sober 

dscapes by John F. Carlson. Riding atop 
thie vave of success, caused large ly by the 
iward of the grand priz at San Francis , 
the artist, who proved himself possessed ot 


a highly elegant and picturesque style in his 


\ I Wa i 

aket auditorium has taller inte i 
slough ot materialism which rises almost 
it times to the trenches of vulgarity And 
still he is a capable, and indeed, at times, a 
brilliant painter, suggesting often in sub 


| 
ject, if not in treatment, Renoir, and in both 
Mary Cassatt 

Compare, however, for instance, the partly 
nude girl in a kimono, showing halt of the 
entire bosom, with the XVIII century 
jcune elevante of Maurice Leloir, about to 
a bath, and with her form partly r« 


1 
take ¢ 
| rough her peignor (one 


vealed \ a th 
por try 
] 


1 prose and the other almost 
Then look Corsican Girl,” wn 


at the 
chemise and kimono, It is not the painting 
that 1s at fault, but the s« lection ot! subject 
\nd the painting, too, although brilliant, 
is rather contected It has nothing in com 
mon with the realism of the nude Paris 
models pictured under the trees by Ale» 
ander Harrison and it has much in commor 


ith the French pleinairists It 1s al 


tractive, sometime 


s clegant, sometimes com 
monplace and often untrue 
Chere is, however, truth in the large and 


unlovely The Hammock,” with the 

man's figure showing through her su 
flecked draperies, and the roup “Under the 
l'rees,” of a woman offering an apple to a 
child held by a nurse \nother recent 
product of the painter’s Giverney’s studio 


ot an unattractive model seated 
before her mirror, dressing her hair Chet 
are grace and refinement m the figures it 
“The Yellow Room,” and at “The Kitchet 
Door” and “The French Porch.” Some 
landscape s with figures are unaffected and 
attractive. 


In a picture 


Art at Women’s League. 

\ group of oils shown at the Professional 
Women’s League rooms, 1999 Broadway. 
to Jan. 16. represent eleven wome n lane 
Peterson's usual gaiety of color and variety 


}ot subject are in evidence and T es 
the letter ot our Baltimore correspond- | a - — * 


sernstein’s characteristic notes please, es- 
pecially a basket of flowers, gorgeously 
rich in color and nice in arrangement. “In 


and has removed some of the pictures} Sef Defense.” a 1 


and has had others re-labeled, with 
what are presumably more correct at 
tributions of artists’ names. 

\ll honor to Mr. Walters for his 
| courage, his honesty to the public and 
ihis friends, and also to the art world 
of America 
can collectors, who have in some in 
stances been far more badly deceived 
in the purchase of art works than Mr. 
Walters, follow his fine example. 


CORRESPONDENCE. 


Mr. Kevorkian’s Disclaimer. 
Editor American Art News 

Dear Sit My attention has just been 
called to a statement in the letter from Lon- 
‘don published in the issue of December 11 
last, of your esteemed journal, under the 
heading of “The Kevorkian Sale,” and again 
to another article published in the London 
letter, issue of Dec. 25 last, which referred 
in a deprecating manner to a sale of certain 
objects belonging to the Persian Art Gal 
lery, as though the said objects were of my 
collection, or that I was the manager of the 
said Persian Art Gallery. 

l am not in the least aware of the nature 
ot the sale referred to, and absolutely deny 
that any of the objects of my collection 
were sold in the manner described. I must 
theretore protest in a formal manner against 
mv name being used in this connection, and 
must declare most emphatically that at no 
time I have been the manager of the com- 
pany referred to, or of any other concern 
whatever. Yours very truly, 

H. Kevorkian. 


New York, Jan. 4, 1916 

| We publish the above letter at Mr. 
Kevorkian’s request, but must state 
that the statements to which he refers 


} 


| 
i 


e¢, a targe canvas by Elizabeth 
S. N. Watrous, is the most striking work: 
in it she has expressed a great deal It is 
a subject inspired by the war in Europe 
\ woman is shown standing in a disordered 
room, grasping a revolver. Her much dis 
cussed “In the War Zone” is also shown 
Isabel \ Cook contributes vivid bits of 
Bolivia and Harriett Bowdoin’s Venetian 


|scenes are spirited and atmospheric. Mar 


land originality and 


Would that other \meri- | tha Walter's Indian baby is one of the best 


pictures shown, and there are many of her 
characteristic beach 


Laura \ 


subjects as well 
McLane gives evidence of talent 
Clara M Norton's 
‘Old Woman” is a serious characterization. 
Others exhibiting are Marian Kerr. Lillian 
Schmidt and Clara Davidson. 


A DREAM OF SCULPTURE. 


_ There are castles in the air as well as 
in Spain. And similarly there are mountains 
in Georgia, U. S. A., as well as beyond the 
Pyrenées. And as the mountains cannot go 
to Mahomet, that individual, in the person 
of a sculptor largely in the public press, is 
preparing to go to the mountain. Accord 
ing to a syndicate story furnished by the 
sculptor, and extensively used by last Sun 
day’s dailies, Gutzon Borglum is preparing 
to execute on Stone Mountain, Ga.. as a 
memorial to the Confederate armies. the 


largest sculptural work in the history of the 
world. 

The Sphinx will have to take a back seat. 
and remains of Ghiseh and Nineveh. and 
the palaces of the Incas will have their 
historical noses, so to speak. put out of 
joint. The Colossus of Rhodes will be for- 
gotten, while the Lions of of Lucerne and 
Belfort, and the Statue of Liberty will 
j;seem like scarf pins. Mr. Borglum plans to 
carve a great frieze in Stone Mountain. 2.000 
ifeet long. and. it is said, five stories high. 
The work, it is stated, will consume most 
of the sculptor’s thought and energies for 
leight years 

The Monument. Association showed the 
sculptor the mountain and asked him to 
compete. He refused, with the present re- 


were sent us in good faith by our expe- | sults. The memorial is to cost $2.000.000 


rienced and reliable London correspon- 
dent, and that we had no reason to 


doubt their accuracy.—Ed. ] 


| The groups representing various branches 
lof the C. S. A. Service, with the official 
heads of the Confederacy, will be carved in 


= ettal : 
high relief, the figures, super-colossal. 


horses, for « ample, to be 35 to 5O feet in 
height. As Mr. Borglum says, “It is what 
the Egyptians tried to do and the Grecians 
wanted to do, and neither had the time nor 


the place.” 

All of which is very illuminating Men 
fell for less at Thermopylae May the 
shadow of the millions never grow less. 
But “Ars longa, vita brevis est.” And what 
does the Scenic and Historical Preservation 
Society of Georgia, if there is one, say 


about 














THE MAN FROM BOHEME 


lames Britton 
At the Folsom Galleries 


OBITUARY. 





Edith W. Burroughs. 


Edith Woodman Burroughs, sculptor of 
talent, and wife of Bryson Burroughs, 
Curator of paintings, at the Metropolitan 
Museum, died Thursday at Flushing, L. L., 
ged 44. She studied at the Art Students’ 
League, under St. Gaudens, and in Paris 
under Inglebert and Luc Olivier Merson, 
\t the Pana-Pacific Exposition Mrs. Bur- 
jroughs showed “The Fountain of Youth” 
and another fountain, “The Arabian Nights.” 
In the present Academy Exhibition she has 
‘Aquiescence.” She has exhibited at the 
Champ de Mars Salon in Paris, and won the 
Shaw Memorial prize in this country. Mrs. 
Burroughs was a member of the National 
Sculpture Society and an associate of the 
Nat'l Academy. She is survived, besides 
her husband, by a son and daughter. 


George Albert Lewis. 

Albert Lu Wis, retired banker and 
artist, died Dec. 23 in Phila. at the age of 
87 He showed oils and watercolors for 
many years, 


(,eorge 


J. R. Stuart. 
James R. Stuart died at the age of 81 the 


week hetore Christmas in Madison. Wis. 


He was a portragt painter and many of his 
works are in the Wisconsin State Capitol 
and in the Universitv of Wisconsi: 


DEALERS’ NOTES. 


Mr. J mes 1) Gill is it the | ince treorae 
Hotel, where he will be for several days 
while on his 39th pilgrimage among the 


stu los or Ne A York artists s¢ lect ng 


paint- 
ings tor the 39th annual of American paint- 
ings at Sprinetield Mass Just before leav- 
ing Boston he sold a number of paintings, 
among which were fine examples bv Mr. 


H. Howe and Henry Mosler 


Miss Brandus on the Stage. 
Miss Yvonne Brandus, daughter of Mr. Ed 


ward Brandus, made her N. Y. debut on the 


theatre of Yvonne 


sta inder the non 

Kersac, 7 the play rT (,ecorgette Le- 
mie r’ a the Phe rran s (Berke 
le ' +B this « Mi lay r n 
ing last \lIthough cast for 1 small 
part, Miss Brandus proved her possessior 
ni ramati bilitv. and her debut was 


SLi SST one 


ry t.U of Andrew Jackson, by T 
W Dodge, sold at a recent sale at Stan V. 
Henkels, Phila 


President John Lewis of the Pa. Acadet 


Lewis Buys Dodge Miniature. 





tor $459, was purchased by 
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CHICAGO. 


xhibtion of the paintings from the 
section in the Palace of Fine Arts 
the San Francisco Exposition is on in 
\rt Institute, and is in charge of Mrs. 
Quinton Mason, of Buffalo, who so 
cefully presided over the French Pa- 

m at the Exposition. Portraits sent by 

National Society of Portrait Painters, 
tings by Hovsep Pushman, and a col- 
on of woodcuts, prints and etchings 
Helen Hyde, are also all on view at 
Institute. 

e Institu otheials are arranging the 
nk W. Gunsaulus Hall of Industrial 
made possible by Mr. and Mrs. Wil 

m H. Miner's recent gift of $50,000 for 

purpose. This Hall is to be made an 
portant center of American accomplish 
nt in industrial art. The Munger col- 
tion will be increased by a number of 
intings, and the gallery it occupies will 
e-decorated, to carry out the conditions 
companying the bequest of $100,000 from | 

e estate of the late Albert Munger. And 
iere are other important obligations with 
hich the officials must also comply. 

According to statistics, more than a mil- 
in visitors strolled through the Institute 
illeries during the past year. 

In the Academy of Fine Arts, of which 
Mr. Carl N. Werntz is director, 250 mod- 
rn posters, loaned by Mr. Henry L. 
Sparks, President of the Park Bank of 
N. Y., were exhibited last week. Edward 
Penfield, F. G. Cooper, Gordon Grant, 
elen Dryden, Robert Wildhack, Jules 
Guerin, H. B. Eddy, Adolph Treidler, F. E 
schoonover, J. C. Lydendecker, J. E. Sheri 
an and Maxwell Parrish were represented 
u the American group. Among the foreign 
rtists represented were Henri Meunier, 
Ludwig Hohlwein, Eugene Grasse, Julius 
Klinger, Aubrey Beardsley, F. Brangwyn, 
\. Mucha and Dudley Hardy Belgian, 
Spanish, Austrian, Russian, Italian, Dutch, 
English, French and German artists were 
prominent in the foreign group. 

Local Art Commission Buys Art. 

The Chicago Art Commission, estab- 
lished through the efforts of Carter H 
Harrison during the last term of his office 
as mayor, assisted by the Council, recently 
purchased two etchings by Earl H. Reed, 
Laying Down the Law” and “Heralds of 
the Storm.” The Commission also pur- 
chased an oil, “Morning at the Kasba, 
Tangier,” by Walter Ufer, and = John 
Stacey’s oil, “The Hills of Belvedere,” a 


glowing California scene. These pictures 
are now with the collection at the Helen 
C. Pierce school. The Commission keeps 


its collection on public view the year ‘round, 
and gives special opportunities of exhibition 
to the public schools. The Commission in 
cludes Carter H. Harrison, Frank A. 
Werner, Frank G. Logan, Wilson Irvine, 
W. Victor Higgins, William QO. Godwin, 
\rthur J. Eddy and Wallace L. De Wolf. 

Frank A. Werner, portrait and landscape 
painter, has finished several commissions 
for the Sigma Chi Fraternity, and these 
are on show in his Pearson Street studio. 
(he portraits are of Col. Benjamin P. 
R makie. U. S. A.; Daniel William Cooper, 
L.L.D., founder of the Sigma Chi Fratern 
ity, and the late Professor William L. Dud- 
ley, of the Vanderbilt University, who had 

uch to do with the organization of the 
fraternity. 


H. Effa Webster. 


New Art Gallery Opens. 
The Artists Mart of America, Inc., Mrs. 


ine Palmer, Pres’t, is holding an exhibition | 


f the works of early American artists, and 
have been fortunate to secure the ccllection 
f some important early American works 
from a collector through whom it has se- 
ured the gallery of the Eureka Art Co., 56 
W. 39 St., for the exhibiton to begin Mon- 
lay, Jan. 10, and to last a fortnight. 

\mong the works shown are examples of 
Thomas Cole, Clinton Ogilvie, Davis John- 
on, seers Prsehty, J. F. Kensett, J. F. 
ropsey, R. Hubbard, Asher B. Durand, 
Daniel Hun ie W. S. Haseltine, J. M. 
ilconer, H. D. Shattuck, Edwin White, D. 
M. Carter, H. Herzog, Arthur Quartley, 
Wm. Bradford, W. T. Richards, Ver Bryck 

Fairman, Blythe and Rockwell. There are 


lso works by later American artists such | 


W. Gedney Bunce, George H. McCord 
lenry P. Smith, Walter Gay, Frank De Ha- 
n, Frank Green, N. Briganti and Gilbert 
raul, 

‘he Eureka Art Gallery is showing at the 
ame address works by modern European 
rtists, as well as old pictures attributed to 
lo, Jordaens, J. B. Oudry, John Constable, 

George Hayter, Angelica Kaufman and 

rles Wauters. 

Buy Howard Pyles. 

The Wilmington Fine Arts Society has 
rchased from Scribner & Co., of this city, 

oils by the late Howard Pyle. They are 
ow in Wilmington and will be exhibited 
his month. 


BOSTON. 


From the exhibitions of the current week 
the gallery trotter carries away with him 
a sense of calm and dignity. In Joseph 
De Camp's admirable portrait show at the 
Guild may be seen the apogee of modern 
Puritanism—tor, if there is any Puritanism 
left in America, it is certainly to be found 
in a certain type of cultivated Boston 
gentleman.” It is an austere, rather than 
a genial, type, impressing one with its 
unswerving rectitude, not to Say smug 
hypocrisy. In it the artist has found in 
spiration for some of his best work, which 
seems to be not so much painting as in- 
cisive and masterly character analysis. 
One of the finest and truest of these an 
alyses is the portrait of Dr. F. C. Shattuck, 
of the Harvard Medical School. Besides 
this, the portraits of Benjamin A. Kimball, 
Gen. Charles H. Taylor, Francis |. Amory, 


Frank G. Webster, Arthur F. Estabrook 


land Robert Saltonstall and son are included 


in a very goodly showing of substantial 
names, Meanwhile, a rather frivolous con 
trast to this exhibition of weight and worth 
is to be found in the general gallery of the 
Guild, where the artist members disport 
themselves merrily, so to speak, in a series 
of “amusing” contributions. 


Geo. Inness’ Show at Vose’s. 

A most significant exhibition has opened 
at Vose’s Gallery—a _ collection of the 
works of America’s master landscapist, 
George liness, marking the progressive 
development of his art from youth to ma 


PITTSBURGH. 


Some 411 oils presented by the French 
and Swedish Governments at the Panama- 
Pacific Exposition in San Francisco, will 
be exhibited in Carnegie Institute, Pitts- 
burgh, April 27, Founder’s Day, and during 
May and June, Director John W. Beatty of 
the institute, just returned from a trip to 
Cala., made the arrangements while there. 
At the same time will be shown a collection 
of 40 British paintings. 

The entire French collections of 230 
works and the collection of 81 paintings 
representing the national collection § of 
Luxembourg and exhibited by the French 
Government, will be included in the ex- 
hibit. There are 311 paintings in both 
French collections. 

Modern Art Included. 

Che more general collection, which was 
shown in the Fine Arts Palace in San 
Francisco, is representative of the latest 
period of French art and includes works 
by many of the contributors to the Insti 
tute’s international exhibitions. It is im 
portant in that it represents contemporan 
eous French art 

In addition to these two important 
Fre nch collections, arrangements were made 
for the exhibition of the entire Swedish col 
lection, numbering 100 paintings and 50 art 
objects, including statuary. 

There is also to be exhibited at the in 
stitute at an early date, a memorial collec 
tion of paintings representing the life work 
of John W. Alexander. Mrs. Alexander is 
co-operating with the view of securing Mr. 











BEACH AT 
Eugene 


In the ¢ Coming Hugo Reisinger Sale. 





ETRETAT 


Soudin 





turity. It is a very interesting showing, | 
from the carefully finished landscape of 
his early youth down to the late product | 
ot his genius—the gracious and _ poetic 
“Eventide, Tarpon Springs, Fla.” where 
detail is lost in the broadest of generaliza- 
tion. This picture is a combination of 
haze, bare trees, and a russet glowing sky 
in short, a few of the great primal veri- 
ties are here selected and treated with the 
finest of imagination. It might have been 
breathed rather than painted. In the same 
class are two or three fine “moonlights,” 
and there is also an interesting view of 
ithe “Roman Campagna,” an early work. 
Miss Mary Helen Carlisle exhibits at 
another local gallery, her familiar English 
garden paintings, which have been seen 
and noticed to weariness in New York but 
are a seeming novelty to the 


John Doe, 


PROVIDENCE. 

George W. Whitaker, the Dean of Provi- 
dence artists, is holding his annual exhibi- 
tion at the Art Club. In a sense this is a 
retrospective display as it includes excellent 
examples done in Mr. Whitaker's earlier | 
period, together with many recent canvases 
of a decidedly romanic nature. Always in 
sympathy with the Barbizon school and 
with our own earlier American art as ex- 
emplified in Wyant, Inness, Vedder, Sartain 
and their contemporaries, Mr. Whitaker still | 
keeps fully abreast of the times as a sin- 
gle glance at his “Meadow Brook,” a pearly 
toned grey canvas, will show. 

Other important canvases are “The Mill 
Wheel,” “Fontainebleau Forest,” “On the 
Hudson” and a delightful series of Venetian 





poetical sunsets. 
three canvases sold, “Venice—Sunrise,” 
“Approaching Storm” and “Autumn After- 
noon.” 

At the Rhode Island School of Design 
an exhibition of paintings by Wilbur Dean 
Hamilton is on, to Jan. 26. 


Jostonese. | 


pictures and several wood interiors and | 
At the opening there were | 


Alexander’s most important works, and she 


| will contribute as many of his paintings as 


were left in her care at his death. 


by Charles W. Hawthorne. 





itive of the arts of engravings 
| lithography. 


PHILADELPHIA. 


Central headquarters for art, dramatic and 
| musical organizi tions combined under the 


Arrangements have also been made for 
an exhibition at the Institute early in 
Febuary of an important group of paintings 


Edward Duff Balken will assume the 
duties of curator of prints in the depart- 
ment of fine arts, and plans are being made 
for several important exhibitions of prints. 
Mr. Balken was largely instrumental in or- 
ganizing the Pittsburgh Etching Club. The 
‘department possesses nearly 1,000 prints, 
i|but it is the purpose to enlarge and broaden 
\this collection so as to make it representa- couple of centuries ago 
, etching and 


LONDON LETTER. 


London, Dec. 28, 1915 

The art work that is making the great- 
est stir in art circles just now is Augustus 
John’s “Portrait of Col. Smyth” at the New 
English Art Club, a piece of work which 
combines the most masterly execution with 
an equally striking grasp of character. 
Judged by academic standards, the picture 
defies any number of accepted canons; the 
paint is laid on in a manner peculiarly the 
artist’s own, the canvas has none of that 
perfection of finish which is approved of at 
Burlington House, and yet there the por- 
trait stands, a model of what one needs in 
portrait-painting, direct, strong, living! 
Many oft the shortcomings of the exhibt- 
tion have been atoned for in this one pic- 
ture, which has so much to say Aagrcse says it 
so well. Other good thing are ee i. 
Holmes’ landscapes and MckEvoy’s portrait 
of Mrs. Charles Mckvoy. 

As is customary with the exhibitions held 
at the Burlington Fine Arts Club, the pres- 
ent show of pictures and furniture is of a 
high order. Of the latter a 16th Century 
credence cupboard, lent by Sir Coleridge 
Grove is a fine example of the carving done 
in North France about that period, while 
an English oak cupboard, of the same 
epoch and lent by Mr. George Lockett, is 
interesting for purposes ot comparison, 
Among the pictures is a beautiful Guardi, 
discovered by Mr. Herbert Cook in a col- 
lection at Petrograd. This is an impressive 
landscape, exceptionally fine in color and 
composition, Mr, Robert Ross lends a panel 
by Giovanni di Paolo of great charm, and 
among the Flemish Old Masters is a “Vir- 
gin and Child” by Roger van der Weyden, 
which, although it has been otherwise at- 
tributed by certain critics, is an exquisite 
,example of that master’s art. Not the least 
lattraction in the exhibition is the delight- 
‘ful arrangement of the room, which en- 
jables the visitor to enjoy the exhibition in 
|the same frame of mind as if he were view- 
jing it at the house of a friend, where all 
the surroundings are in harmony and the 
very atmosphere sympathetic. It is no doubt 
on this account that one invariably leaves 
these exhibitions in Savile Row, refreshed 
egg! than tired, after the manner induced 
by the ordinary show. 

Some Wigan Sale Prices. 

The Wigan sale at Christie’s resulted in 
some very fair prices for modern art. A 
|thousand guineas for Mi” 
| was by no means a disap 
withstanding the fact th ht 
the painter’s fame, it { ot f 
that sum. The same m 
1100 gns. paid by Mr. |} 
for a pair of panels by A 
general impression gained trom the sale was 
that even if the Victorian painters have 
(perhaps temporarily) declined in favor, 
theirs is an honorable decline and by no 
means an undignified fall, such as one has 
witnessed in the case of others who have 
enjoyed a sensational vogue and ultimate- 
ily dwindled to a mere shadow of their 
former estate. It was noticeable that the 
war was not responsible for any further 
lowering of prices, Victorian pictures show- 
ing, before July, 1914, no higher figures 
than those reached today. 

Yet another leading dealer who is leav- 
ing England for a sojourn in the States, is 
Mr. Arthur Greatorex, one of the directors 
of the firm of Messrs. Dowdeswell and Dow- 
deswell. He is sailing early next month 
and will take with him a number of new 
publications issued by the firm. 

Interesting Salesroom Items. 

A series of eleven drawings depicting the 
manufacture of munitions at Woolwich a 
are shortly to be 
sold at Hodgson’s. These are especially 
interesting as being the earliest representa- 
tion of the Royal Laboratory and as show- 
ing the arrangements then in force. More- 
over, it seems particularly appropriate that 
these early Woolwich drawings should be 
disposed of at Hodgson’s, a salesroom 








title of “The Phila. Art Alliance” are now|which first opened its doors to the pubic 


being considered by a committee of prom’- 


lnent women known as leaders of these dif- 


ferent lines of movement in the direction of | Another 
co-operation and unity of effort to the same 


lend. The committee consists of Mmes. Wi! 
liam Yorke Stevenson, President of th« 
Plays and Players; Leopold Sickowski, 
Felix E. Schelling and Miss Violet Oakley. 


for the sale of books two days ore 
Battle of Waterloo was foug! i 
salesroom item whic 

Imerit to its historical ass. tions 

than to any intrinsic be $ 

trait plaque in silver of ( 

Wales, dated 1616 and ex: i 

Passe. This was recently bought at Sothe- 


Tentative plans have been prepared for by’s by Messrs. Spink for the high price 


what will be known as the “Shakespeare 


Memorial Building,” a six story structure, 
to be erected on a site opposite Rittenhouse 
Square at 1823-25 Walnut St. and which will 


include an entrance court designed as a me 
morial to the immortal Bard. 


RUBENS FOR A LOAF OF BREAD. 


Chicago “Herald,” states that Samuel Park 


en, a delicatessen dealer, of the latter city, 


received recently a picture, now declared t« 
be a Rubens, by Chicago 
loaf of bread. 
been saved from the Chicago Fire. 


A recent despatch from Cincinnati to the | 


“experts,” for a|Beach girl in the Ziegfield 
The work is said to have 


of £43, the example being an exception- 
ally fine one. 

Messrs. Knight, Frank and Rutley of 
Hanover Square will shortly conduct the 
sale of the art collection of the late Mr. 
Salomon’s, which includes several portraits 
of the early English school, together with 
a very problematical Watteau. 

L. G.-S. 








Gaetano Capone “he is painted a portrait of 
»|Miss Marguerite St. Clair as the Palm 
“Midnight 
Frolic.” It hangs in the foyer of the New 
Amsterdam’ Theatre. 
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P.&D.COLNAGHI & OBACH 


(ESTABLISHED 1760). 
Publishers by Appointment to King George | 








Dealers in Paintings, Drawings, 


Engravings and Etchings by 
Old and Modern Masters. 
Experts, Valuers and Publishers. 


144-145-144, NEW BOND ST., 
LONDON, W. 
CABLE ADDRESS 
COLNAGHI, LONDON. 


Old English China — 
Glass — Exceedingly 
Rare Battersea Enamels 





— Fine Chippendale — 
French and Italian Fur- (a) 





niture and Tapestries bd 


NEW YORK—26 East 45th St. | 
LONDON—Hanway, St. A) 
bell 


| 
GILL & REIGATE 


} 
of 
LONDON 


Old English 
Furniture 


18 EAST 57th STREET 
NEW YORK 


ENGRAVINGS - ETCHINGY 
IV TIC - FRAMING :REGILDING 


PAIN TINGV-RELINED-REVTORED 
GO1-MADIVON -AVE: (S71) NEW- YORK 


























215 West 57th Street 


NATIONAL 


ACADEMY 10 A.M. to 6 P.M. 
OF DESIGN po. A Tse A ep. x 


ANNUAL WINTER EXHIBITION 
ADMISSION FREE 




















CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS, 


American Art Galleries, 6 E. 23 St.—Exhi- 
bition of the late Hugo Reisinger Collec- 
tion of Pictures and Prints, , ol 13-19. 
A. W. Bahr Coll’n of Chinese Antiques, 
Jan. 13-19. Original Drawings, Engrav- 
ings, Etchings—Part I of the Elizabeth 
Levy Coll’n, Jan. 13-18. 

Anderson Galleries, Madison Avenue at 40 
St.—Rosenberg Collection of early Euro- | 
pean and Oriental Miniatures and Manu- | 
scripts. Civil War Books and Broadsides | 
from the Burton Library. Paintings by | 
Old and Modern Masters. 

Arden Gallery, 599 Fifth Ave.—English | 
Gothic Panelled Oak, to Jan. 31. 

Arlington Galleries, 274 Madison Ave.—¥| 
Arctic and Antarctic Scenes by F. Ww. 
Stokes, to Jan. 15. 

Avery Library, Columbia University—First | 
Annual Exhibition of Contemporary Book 
Plates, to Jan. 10. 

Berlin Photographic Co., 305 Madison Ave. 
Stephen Haweis, Scenes in Fiji, Poly- 











Frederick A. Lawlor 


Ancient and Modern 


PAINTINGS 
ANTIQUES 
Estates and Collectors wishing to dispose of Objects 


of Art at private sale can be accommodated 
on @ consignment basis. 


300 Madison Ave., New York 


TELEPHONE, MURRAY HILL 9369 














THE CARROLL GALLERY 
OF LONDON, ENG. 

10, George Street, Hanover Square, London, W. 
Exclusive Representations for the Production of 
CHARLES JOHN COLLINGS 
‘Rank among the most remarkable achievements since 

the days of Turner’ London Obsevrer. 
‘Probably the most exquisi.e things in London at this 


moment.’ —Evening Standard. 
Please Address All Communications As Above 
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nesia and the Bahamas.—Works by Emil 

Orlik to follow. 

Bonaventure Galleries, 601 Fifth Ave.— 
Autograpns of celebrities. 

Braun & Company, 13 W. 46 St.—Etchings 
by “Gobo,” Jan. 10-18. 

Canessa Gallery, 547 Fifth Ave.—French 
Renaissance, Louis XV and Louis XVI 
Jeweiry Exhibited at the Pana.-Pacific 
Exposition. 

Century Club, 7 W. 43 St.—Works by 
Winslow Homer. 

City Club, 55 W. 44 St.—Works by Jean 
McLane, to Jan. 10.—Works by John D. 
Johansen, Jan. 10-22. 

Daniel Gallery, 2 W. 47 St.—American Art 
of Today, to Jan. 18. 

Durand-Ruel Galleries, 12 E. 57 St.—Works 
by Monet and Renoir, to Jan. 15. 

Ehrich Galleries, 707 Fifth Ave.—Works| 
by Lesser Known Masters, to Jan. 15. 

Fine Arts Building, 215 W. 57 St.—Winter 
Exhibition National Academy, to Jan. 16. 

Folsom Galleries, 396 Fifth Ave.—Eclectic | 
Group Painters and Sculptors, to Jan. 13.) 
—Pictures by R. T. Block. Group headed 
by Messrs. Tucker, Brinley and Reiffel, 
opens Jan. 15-29. 

Gorham Galleries, Fifth Ave. & 36 St.— 
Sculptures for Presentation to Retiring 
Officers and Directors of Corporations. | 

Goupil & Co. Galleries, 58 W. 45 St.—| 
Portraits in Oil by Betty Peters and) 
Landscapes by Richard Montague, to 
Jan. 15. 

Geo. Gray Barnard Cloisters, 189 St. and 
Ft. Washington Ave.—10 a. m. to 5 p. m., 
week days, and 2 to 5 p. m., Sundays. 

Grolier Club, 29 W. 32 St.—Old N.Y. Prints. | 

Holland Galleries, 500 Fifth Ave., cor-| 
ner 42 St.—American and Foreign Works. | 

Katz Galleries, 103 W. 74 St.—Thumb Box 
Sketches, to Jan. 8. 

Kennedy & Co., 613 Fifth Ave.—Etchings, | 
Dry Points and Drawings of Birds by | 
Frank W. Benson, to Jan. 8.—Old Eng- | 
lish. Mezzotints and Stipples, to Jan. 31. | 

Keppel & Co., 4 E. 39 St.—Etchings and Dry, 

oints by Childe Hassam, to Jan. 10— | 
Joseph Pennel’s new N. Y. Etchings, Jan. | 
18-Feb. 15. | 

Knoedler Galleries, 556 Fifth Ave.—Works 
by Cezanne and other Impressionists, | 
to Jan. 29.—Old English Mezzotints. | 

John Levy Galleries, 14 E. 46 St.—Ameri-| 
can and Foreign Pictures. | 

Little Gallery, 15 E. 40 St.—Byrdcliffe Pot- | 
tery and Handwrought Jewelry. 

Lorillard Mansion, Tooke Park—Metro- 
politan Loan Exhibition. 

J. Lowenbein Gallery, 57 E. 59 St.—Works 
by American Artists. 

Macbeth Galleries, 450 Fifth Ave.—Paint- 
ings by F. C. Frieseke and John F. Carl- 
sen, to Jan. 18. 

Macdowell Club, 108 W. 

Group, to Jan. 18. 

Martin Hofer Galleries, 668 Fifth Ave.— 
Primitive Pictures. 

Metropolitan Museum, Central Park at 82 
St. East—Open daily from 10 A. M. to 
5 P. M.; Saturdays until 10 P. M.; Sun- 
days 1 P. M.to 5 P. M. Admission Mon- 
days and Fridays 25c. Free other days. 
Morgan and Altman collections on public 


view. 

Milch Gallery, 939 Madison Ave.—American 
Pictures. 

Modern Gallery, 500 Fifth Ave-—Works by 
Picabia and African Negro Art. 

Montross Gallery, 550 Fifth Ave.—Works 
by Paul Cezanne, to Jan. 31. 

Municipal Art Gallery, 16 St. & Irving Pl.— 
Post Card Competition Exhibition, to) 
Jan. 30. 

Museum of French Art, 599 Fifth Ave.— 
Work of French Artists in the Trenches. 

National Arts Club, 119 E. 19 St.—Works 
of Painter Members, to Jan. 26. 

N. Y. Public Library, Print Gallery (321)—)| 
Portraits of Women. On indefinitely. — 
Room 322—Mezzotints from the J. L. 
Cadwalader Collection.—“Making of an 
Etching.”—“Making of a Wood-Engrav- 
ing.” On _ indefinitely—Stuart Gallery 
(316)— “Recent Additions.” On _ in- 
definitely. 

Photo-Secession Gallery, 291 Fifth Ave.— 
Sculptures and Drawings by Eli Nadel-| 
man, to Jan. 8.—The Evolution of Picasso | 
in Drawings to follow. 

Pratt Institute Gallery.—Paintings by | 
Joseph H. Boston, Jan. 10-29. | 

Print Gallery, 707 Fifth Ave.—Lithographs, | 
Etchings and Wood Cuts, to Jan. 18. 











55 St.—New 





Professional Woman’s League, 140 W. 68 
St.—Art Exhibit to Jan. 16. 

Ralston Galleries, 567 Fifth Ave-—Old and 
Modern Masters. 

Reinhardt Galleries, 565 Fifth Ave.—Por- 
traits by Elizabeth Gowdy Baker, Jan. 
8-16. 

Henry Schultheis Gallery, 142 Fulton St.— 
American and Foreign Pictures. 

Scott & Fowles Galleries, 590 Fifth Ave.— 
Works by Early English Painters. 

Hotel Ritz-Carlton.—Besnard’s “Peace” and 
French Artists’ Grateful Recognition 
Display, to Jan. 18. 

University Settlement, 184 Eldridge St.— 
People’s Art Guild Exhibition. 

Max Williams, Madison Ave. at 46 St.— 
Colored Mezzotints by S. Arlent Ed- 
wards, F. G. Stevenson and Others. 





CALENDAR OF AUCTION SALES. 


American Art Galleries, 6 E. 23 St. Eliza- 
beth M. Levy Prints and Drawings, aft. 
and eve., Jan. 17 and 18. A. W. Bahr 
Chinese Antiques, aft’s., Jan. 17, 18 and 
19, at the Galleries. Hugo Reisinger Col- 
lection, on exhibition Jan. 13, to sale at 
the Plaza Hotel, Jan. 18 and 19, and at the 
galleries, Jan. 20. 

Anderson Galleries, Madison Avenue at 40 
St.—Rare English Autographs, Part VII 
of the Thacher Collection, Mon. and Tues. 
Aft., Jan. 10-11.—Part V of the Burton 
Library, Civil War Books, Autographs, 
Broadsides and Relics, Wed. Aft. and 
Eve’g and Thurs. and Fri. Aft’s, Jan. 12- 
14.—Library of the late Daniel Hunting- 
ton, on Exhibition Jan. 12 to Sale on Aft's 
of Jan. 17-19.—Paintings by Old and Mod- 
ern Masters consigned by Nicholas M. 
Matthews of Baltimore and others, on 
Exhib’n Jan. 10, to Sale Eve’g of Jan. 17. 
—American and English Autographs, on 
Exhib’n Jan. 13, to Sale Thurs. and Fri. 
Aft’s, Jan. 20 and 21.—Books from the 
Libraries of Joseph Bryan, John G. 
Adams and others, on Exhib’n Jan. 17, to 
Sale on Aft’s of Jan. 24 and 25. 

Clarke’s Auction Rooms, 5 W. 44 St.— 
American Pictures from the Estate of 
Leon Deutsch, afts. Jan. 11-12.—Studio 
Effects, Art Works and Furniture of 
J. Dunbar Wright, afts. Jan. 19-22. 


IN STUDIO AND GALLERY. 


Watkins Williams, former pres. of the 
Chicago Palette and Chisel Club, was mar 
ried Dec. 15 to Miss Elwyn Jennings, of 
Wilmette, III. 

Mrs. Leslie Cotton is returning on the 
“Lafayette” from France to spend the win- 
ter in N. Y. She will hold an exhibition 
at Knoedler’s. 


Francisco Pons Arnau, Spanish portrait 
painter and son-in-law and pupil of Sorolla, 
has arrived from Havana, and is at the Sa- 
voy Hotel. He will make an exhibition 
this winter of his portraits. One of them 
shows the King of Spain mounted. 


The 49th annual exhibition of the Ameri- 
can Water Color Society will be held at 
the National Arts Club, Feb. 3-27. 

John Ward Dunsmore, in addition to his 
historical work, has recently painted por 
traits of Mrs. A. W. Wagnalls and Dr. 
Henry Alden Bunker and is now engaged 
on a portrait of Mr. Wagnalls, senior mem- 
ber of the publishing firm of Funk & Wag- 
nalls. Mr. Dunsmore’s short stay in the 
country last summer was at the old Gen. 
Knox headquarters, near Newburgh. 





F. Finochiarro is painting a portrait of 
the late Isaac Brokaw. 





Gustav Brock, a Danish miniaturist, and 
who also paints portraits, has settled for 
the winter at the Stratford, 11 East 32 St. 


Robert Vonnoh and Bessie Potter Von- 
noh have been invited to hold a joint ex- 
hibition of their work, in the Memorial 
Art Gallery, Rochester, N. Y.. and the dis- 
play opened there Thursday last, Jan. 6. 

The California Magazine announces the 
publication of a fully illustrated volume on 
American art, with especial reference to 
the art of California as represented at 
the Pan-Pacific Exposition 


DUVEEN BROTHERS 


PARIS—NEW YORK 














Vernay 


Old English Furniture— Old 
English Pottery- Old Eng- 
lish Glass- Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 FE. 45th Street 


London, W. 217 Piccadilly 
lll 


N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 








ea 





























Important Art Sales 


Paintings—By Old and Modern Mas- 
ters, consigned by Mr. Nicholas M. 
Matthews of Baltimore and _ others. 
Fine examples of the work of Con- 
stable, Morland, Snyders, Hart, 
Twachtman, Keith, Berne Bellecour, 
Murphy, Weir, and other well-known 
Academicians. On Public Exhibition 
Monday, January 10, to the unre- 
apa sale Monday Evening, January 

Miniatures—The famous Collection 
of early European and Oriental Minia- 
tures and Manuscripts, the property 
of M. Leonce Alexandre Rosenberg of 
the French Military Aviation Corps. 
Consigned to Tonying & Co., 615 Fifth 
Avenue, for private sale. On Public 
Exhibition at The Anderson Galleries 
during January. Rare and beautiful 


Works of Art. 


Autographs and Books—Part VII of 


the Thacher Collection of English 
Autographs, Monday and Tuesday 
Afternoons, January 10-11.—Part V 


of the Burton Library, a large and 
important Collection of Civil War 
Material, Wednesday Afternoon and 
Evening and Thursday and Friday 
Afternoons, January 1|2-14.—Library 
of the late Daniel Huntington, Presi- 
dent of the National Academy, embrac- 
ing fine books on Art, Architecture, 
and the Drama, and hundreds of his 
Sketch Books, Afternoons of January 
17, 18 and 9. Catalogues free. 


THE ANDERSON GALLERIES 


Madison Avenue at Fortieth Street, New York 


























The T. B. Clarke Sale. 


At the opening Wednesday afternoon in 
the American Art Galleries of the sale of 
the Thomas B. Clarke collection of rare 
plates and textiles a XVII century pale 
turquoise Persian plate brought $105 from 
Mrs. R. Nelson. Mr. A. B. Arnold gave 
$90 for a XVI century Koubatcha plate. 

Mr. J. D. Brown paid $90 for a Rhodian 
plate, Mr. F. N. Whitehouse $60 for an 
Italian faience plate, and $50 for a pair of 





Ch’ien-lung plaques. Mr. B. Johnson paid 
$80 for a Rhodian plate, and Miss R. H. 
Lorenz, agent, $80 for one Rhodian plate 
j}and $60 for another. 

| A white Italian XVI century plate went 
to Mr. G. W. Winthrop for $75; an Italian 
|plate in white glaze, to Mr. Steiner for $60: 
an antique velvet table cover, for $65, and a 
pair of Renaissance portieres, for $80 to Mr. 
B. Johnson, and an antique Scutari rug, to 
Mr. L. Oppenheimer for $50. The total for 
the session was $5,305.50. 
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-P. W. FRENCH & Co. 


| 6 EAST 56TH STREET, NEW YORK 


| 
} 


RARE ANTIQUE | 
Tapestries, Furniture 





Embroideries and Laces 


ALSO OTHER ART OBJECTS FOR | 
MUSEUMS AND COLLECTORS 

















Formerly 142 Madison Avenue | 


Art Salon Universal 


Aninstitution whereby fine Paintings and 
other Art Objects from private sources can 
be purchased at off the beaten path prices. 


Consignments Solicited Terms 15% 


148 West 57th Street New York City | 


TELEPHONE CIRCLE 1142 


The Netherland Art Galleries 
High Class Paintings 


OF VARIOUS SCHOOLS 
348 Madison Ave. 








Tel. Murray Hill 4539 








| Oil Portraits by Miss Betty Peters] 
AND 











Oil Landscapes by Mr. Richard Montague 


January 3rd to 15th 








GOUPIL GALLERIES, 58 W. 45th St.) 





Beginning January 13th 
continuing until the date of sale 


On Free View 


AT THE 


American Art Galleries 


Madison Square South 
The 


Valuable Paintings 


Water Colors, Pastels and Etchings 

By American, French, 

English, German, Dutch and Swiss | 
Masters 

collected by the late 


. . 
Hugo Reisinger 
To be Sold by Direction of 
Kuno Francke and Frederick Dessin, Executors, 


Pursuant to Order of Surrogate Cohalan 
Wetmore & Jenner, Attorneys for the Executors 


On Tuesday & Wednesday Evenings, 
January 18 and 19, at 8 o’clock 


In the Grand Ball Room 
of the Plaza 


Fifth Avenue, 58th to 59th Street 


(Admission by e'rd to 
be had free of the Managers) 


Concluding on Thursday Evening, 
January 20, at 8 o’clock at the 


American Art Galleries 


MADISON SQUARE SOUTH 


*.* Handsome illustrated descriptive 
talogue mailed on receip: of One Dollar 


The Sale Will Be Conducted by 
MR. THOMAS E. KIRBY 
and his assistant, Mr. Otto Bernet, of the 
American Art Association, Managers 
2, 4 and 6 East 23d St., Madison Sq. South 





Briennerstrasse 12 
Munich 


BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


NEW YORK 


JULIUS BOHLER STEINMEYER & FILS 
Paris: 
Cologne: 3 Domkloster 


3 Place du Theatre Frangais 


























EXHIBITION CALENDAR FOR ARTISTS. 








AMERICAN WATER COLOR SOCIETY—National Arts Club. 
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THE HUGO REISINGER SALE. 
The catalog of the 194 paintings and the 
64 etchings and colored prints owned by 
the late Hugo’ Reisinger, handsomely 
printed and well and copiously illustrated, 
issued this week by the American Art As- 
sociation, which will conduct the exhibition 
to open in the American Art Galleries, No. 
6 E. 23 St., on Thursday next, Jan. 13, and 
the sale, to take place in the Plaza Ball- 
room on the evenings of Jan. 18 and 19 
next, emphasizes the importance ot the 
event, which has already been noted in the 
Art News. 
The German pictures in the collection, 
and which are most representative of mod- 
ern German art, were to have been sold in 
Serlin, but for the war. They will interest 
American art lovers, and it ¢s probable 
that, despite the war, miany will be pur- 
chased by German houses through agents. 
It is unnecessary this week to give any 
detailed notice of the pictures, as the ex- 
hibition’s opening next week will give bet- 
ter opportunity for such notice. Suffice it 
to say that the collection is especially 
strong—outside of the modern Germans 
in representative examples of the French 
Impressionists and their contemporaries, 
and of modern Americans. Mr. Reisinger 
had a good inborn art taste and discrimina- 
tion. He was known as an “intelligent” 
buyer and his collection is well balanced 
in the works of those men whom he es- 
pecially favored, and who were the leaders 
and among the strongest of their respec-| 


tive schools. The sale will be the first | 
large and important one of the present! 
season and all art lovers are advised to) 


| attend the exhibition next week. 


CATHOLINA LAMBERT SALE. 

The sale at auction of the large and im- 
portant collection of old and modern pic- 
tures formed by Mr. Catholina Lambert, 
and which will include upwards of 400| 
works, as already announced in_ the 
Art News, will take place in the Plaza| 
ballroom on the evenings of Feb. 21-24 next, 
inclusive, following a week’s exhibition in) 
the American Art Galleries, to begin Feb. 12. | 

The sale will be an event in art circles, | 
and already collectors from all over the! 
country are arranging to attend it. while | 
orders are now being received from Europe 

One of the most interesting of the old 
pictures in the collection, the “Portrait of 
a Man” given to Franz Hals, reproduced on 
the first page of this issue, will give an idea 
of the general character of this portion of 
the collection. 

The work of preparing the pictures for 
exhibition and sale is rapidly progressing 
at Buena Vista castle, Mr. Lambert’s beauti- 
ful residence on the heights overlooking 
Paterson, N. J., on the west, and requires 
a small army of photographers, catalog 
writers, cleaners and frame restorers. With 
400 pictures to take down from the walls 
of the gallery, look over and clean, and with 
the added work of the repair and regilding 
of frames, etc., some idea of the size and 








| standard sets. 


| that 


|importance of the collection can be ob- 


tained. 


Coming Matthews Picture Sale. 

A small but interesting collection of paint- 
ings by old and modern masters, consigned 
by Mr. Nicholas M. Matthews of Baltimore 
and other owners, will be placed on exhi- 
bition in the Anderson Galleries on Monday, 
preliminary to the sale on Monday eve., 
Jan. 17. Among the painters represented 
are Constable, Morland, Frans Snyders, 
Hart, Twachtman, Keith, Berne-Bellecour, 
J. Francis Murphy, Weir and other well- 
known Americans. The painting by 
Snyders is the “Dogs Attacking a Stag,” 
formerly in the collection of the King of 
Naples and Spain. 


Daniel Huntington’s Library Sale. 
The late Daniel Huntington, for many 
years president of the National Academy, 
left an interesting collection of books which 
will be placed on exhibition at the Ander- 
son Galleries, Jan. 12, preliminary to the 








| sale at auction on the afts. of Monday- 


Wednesday, Jan. 17-19. Among the books 
are many fine works on art, published in 
America, England, France and Italy; some 
important books on architecture, numerous 
dramatic works and publications on the 
stage, finely illustrated books and various 
There is also a large number 
of Huntington's sketch books, containing 
thousands of pencil sketches of scenery, 
portraits and copies. 
Sale of English Autographs. 

On Monday and Tuesday afts., next Jan. 
10-11, the Anderson Galleries will sell all 
remains of the famous John Boyd 
Thacher collections of Autographs, namely 
Part VII, confined to the letters, documents 
and Mss., of famous men and women of 
England and France. A four-page letter 
by Shelley is of the highest interest; a 
letter by Wordsworth, unpublished, is large- 
ly an autobiography, and there is also an 
unpublished letter by Swift. There are 
more than 400 lots in the catalog. 





Fine Books Sold at Anderson’s. 

At the opening, on Tuesday, of a sale at 
the Anderson Galleries, a number of first 
editions and specimens of fine bindings were 
sold for $4,322.60. Mr. S. W. Long paid 
$345 for the Kelmscott Press Chancer. For 
Esquemeling’s book on pirates, Amsterdam, 
1678, Mr. George D. Smith gave $295. He 
also paid $180 for a “Compleat Angler” 
bound by Riviere; and $105 each for the 





| MR. ARTHUR RUCK of 14 CLIFFORD 
OLD =< sTREET LONDON, W. is acting as pri- 


MASTE RS vate agent for owners who are obliged by 


the exigencies of the times to part with 








of the their family and historic paintings. He is 
English, consequently enabled to place American 
Dutch and | collectors and Museums in touch with 
Italian heirloom pictures of unquestionable 
Schools. pedigree. 
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ESTABLISHED 1800 


on Ehrich Galleries 


Dealers in *‘Oid Masters”’ exclusively 


707 FIFTH AVE. at 55th Street 








NEW YORK 








E were the first 

Gallery in the United 

States to deal in “Old 
Masters” exclusively. For 
thirty years we were private 
collectors of paintings without 
thought of entering the Art 
business. The “Old Masters” 
sold in our Galleries are always 
exchangeable at full purchase 
price. 
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PHOTOGRAPHB FORWARDED ON REQUEST 
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THE 


Folsom Galleries 
396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 
Selected American Paintings 


Rare Persian Faience 


Holland Galleries 


(Established 1858) 


American and Foreign Paintings 


500 FIFTH AVENUE, NEW YORK 
N. W. Cor. 42nd St. 























Arlington Art Galleries 


274 MADISON AVENUE NEW YORK CITY 


Exhibition of scenes painted 
at the Arctic and Antarctic 
Circles by F. W. Siokes i 


————— 
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London, 1684, edition of | 
for Karoly’s “Raphael’s Mz 
by Riviere. Mr. F. M. We 
the Pickering edition of the “British Poets” 
and Mr. Gabriel Weiss $152.50 for Gerning’s 
“Tour Along the Rhine.” 

At the second session, on Wed., Mr. W. 
M. Hill gave $100 for the Spielman and La- 


vard edition of Kate Greenaway. Dr. D. 
r. Martini gave $90 for an edition of 
Margaret of Navarre, J. F. Drake, Inc., 


$79 for Morris’ “Story of the Glittering 
Plain” and Mr. G. D. Smith $75 for an edi- 
tion of De Montaigne. The total for the 
day was $1,870.50, which brought the grand 
total to $6,192.75, 


Burton Civil War Coll’n Sale. 

Part V. of the library of John E. Burton 
of Milwaukee, which the Anderson Galleries 
is to sell, consists of Civil War material, 
principally books, pamphlets, broadsides, 
autographs and relics. There are many 
rare Confederate imprints, and autograph 
letters by Grant and Davis. Some unpub- 
lished documents about Fort Sumter show 
the events that led to the attack. Among 
the relics is a part of the first flag captured 
by the Northern forces. The sale will take 
place next Wednesday afternoon and eve- 
ning and the afternoons of Thursday and 
Friday. 


ARTISTS’ CARDS. 


35 cents «@ linte—minimum 4 Minas. 


REDERICK REMINGTON, cel. a: cous, 
bought personally from artist, two 
original paintings, not black and white. 
Room 804, Grand Hotel, 3lst St. & Broad- 
way, City. 


AGNES M. RICHMOND, 
122 East 59th Street. 
Studio classes in drawing and painting. 
Special Saturday classes with model. 


ANTON HELLMANN, The Benedict, 80 Washing- 

ton Sq., has opened a class in interior decoration 
covering the most modern ideas. Each student treated 
as an individual. , 




















ALETHEA HILL PLATT—Classes in Drawing and 

Painting, Oils and Water Color; also Easel 
Room with Draped Model. Van Dyck Studios, 939 
Eighth Avenue, New York. 
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LEWIS an» 
SIMMONS 


Rare Objects ot Art | 
and Qld Masters | 


581 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS. 16 Rue de la Paix 
















RALSTON 4 
CALLERIES 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
&BARBIZON SCHOOLS 
& Original Etchings 
Colored Sporting Pints 
C Old English Meczotinds 


§67 FIFTH AVENUE~NEW YORK 


AT 46th STREET 
cael 














CHARLES 7,267 avenue 


EXHIBITION of fine old Elizabethen 
Jacobean, Queen Anne, Geotgian 
and Adams ‘Rooms. 


Tapestries, Early English Furniture, 
Georgian and Adams Marble ACantelpieces 
and ‘Rare Chinese and Guropean Porcelains. 

















C. & E. CANESSA 


Antique Works of Art 


Paris: 125 Champs Elysees! 
Naples: Piazza di Martiri 


New York: 547 Fifth Ave. 











Vickery Atkins & Torrey 


ETCHINGS, ENGRAVINGS, PAINTINGS 
JAPANESE PRINTS, PORCELAINS 
AND OBJECTS OF ART 


550 Sutter Street 





————— s 











San Francisco | 





ESTABLISHED IN 14! 


-R.C.&N.M.VOSE 


HIGH CLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


398 BOYLSTON STREET 





W. Scott Thurber 
Art Galleries 
PAINTINGS 


ETCHINGS, - - PROCESS PRINTS 
Framing Expert Restoring 








408 So. Michigan Boul., Chicago 











Scott & Fowles 


ART 
GALLERIES 





590 Fifth Avenue | 


Between 47th and 48th Streets 








NEW YORK 








JACQUES | 
SELIGMANN 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 


12 Old Burlington Street 
LONDON, W. 
Jacques Seligmann & Co 
INC. 


705 Fifth Avenue 
NEW YORK 








orch of Paris 


CHINESE ANTIQUES 


467 FIFTH AVENUE 











Telephone Plaza 6093 


} 


APPRAISERS 


EMILE PARES 


IMPORTER OF 


20 EAST 55th STREET, NEW YORK 
PARIS~—11 Place du Palais Bourbon 








Bourgeois Galleries 


Old and Modern 
Masters 


668 Fifth Avenue New York 








F. ASTLEY 


Early Bronzes and 
Other Works of Art 


19 Duke St., St. James’s, London, S. W. 
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| 682 FIFTH AVE. 


Antiquities and Art Objects --- Tableauz || 


DREYFOUS 


NEW YORK 


Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


PARIS Fine Leather Goods, Etc. LONDON 








DOWDESWELL| 


OLD PICTURES 


and 


FINE MODERN PRINTS 
160 NEW BOND ST., LONDON 














FRANK PARTRIDGE 
Old English Furniture | 


Antique Chinese Porcelains 
& WORKS OF ART 
741 FIFTH AVE. 
26 King St., St. James’ London 





HILL. TOLERTON 
THE PRINT ROOMS 
HIGH-CLASS ENGRAVINGS AND 
ETCHINGS 


107 GRANT AVENUE SAN FRANCISCO 








T. J. LARKIN 


Old Chinese Rugs 
104 NEW BOND ST. LONDON 











ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 


Incorporated 


7 W. 36th St., New York 











JOHN LEVY. 


HIGH CLASS 
PAINTINGS 


? 











OPPOSITE THE RITZ-CARLTON 











14 East 46th eo 




















E.. F. Bonaventure 


Works of Art 
Books in fine Bindings 
Engravings, Drawings 
High Class Paintings 


601 FIFTH AVENUE 


above forty-eight street 


NEW YORK 














Be Ancient Pictures 
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